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HUAC
House Un-American 

Activities Committee
Congressional 

committee to find 
Communists.

Focused more on 
Hollywood.



  

The HUAC concentrated on the movie 
industry because of suspected Communist 
influences in Hollywood.

Many people were brought before HUAC.  
Some agreed that there had been Communist 
infiltration of the movie industry. 
They informed on others to save themselves.

 
Playwright Arthur Miller 
testifies before HUAC
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Hollywood in the 1950s
A number of actors had 

been Communists in the 
1930s.

The US govt. had 
encouraged films  that 
were pro-Soviet during 
WWII.

Now they were out for 
the actors / writers / 
directors of “un-
American” shows.



  

In 1947, the House of Un-American 
Activities Committee (HUAC), which 
was chaired by J. Parnell Thomas, started 
an investigation into the Hollywood 
Motion Picture Industry. 



  

The HUAC interviewed 41 people 
who were working in Hollywood. 

These people were interviewed 
voluntarily and were known as 
friendly witnesses. 

During their interviews, they named 
nineteen people who they said held 
left-wing views. 



  

Hollywood 10Hollywood 10

Ten of those people refused to answer any 
questions during the hearings thus became 
known as the Hollywood Ten. 
They were Alvah Bessie, Herbert Biberman, 
Lester Cole, Edward Dmytryk, Ring Lardner Jr., 
 John Howard Lawson,  Albert Maltz, Samuel 
Ornitz, Adrian Scott and Dalton Trumbo. 



  

The ten men claimed that the First 
Amendment of the United States Constitution 
gave them the right to refuse to answer 
questions about their beliefs. 

The HUAC and, subsequently, the courts 
disagreed and all ten men were found guilty of 
contempt of congress. 

Each of them was sentenced to between six 
and twelve months in prison.



  

The Blacklist
Anyone with 

associations with the 
Hollywood Ten were 
afraid of being called 
Communist.

Backed off on films 
dealing with racism 
and anti-Semitism.



  

Red Channels
In June 1950, Red 

Channels, a pamphlet 
listing the names of 151 
writers, directors and 
performers was published 
by three former FBI 
agents and a right-wing 
television producer 
named Vincent Harnett. 



  

They claimed all 151 people had 
been members of subversive 
organizations before the Second 
World War, although none had been 
blacklisted yet. 

The names were collected from FBI 
files and from a detailed analysis of 
the Daily Worker, a newspaper 
published by the American 
Communist Party. 



  

A free copy of Red Channels was 
sent to employers in the 
entertainment business. 

All the people named in the 
pamphlet were eventually blacklisted 
until they appeared in front of the 
HUAC and convinced its members 
their radical past had been 
renounced.



  

The Hollywood Ten
Celebrities accused of 

having “radical” 
politics.

Witnesses against the 
actors / directors / 
writers used flimsy 
evidence and rumors.

Then they would call 
the accused.



  

The Hollywood Ten
“Are you now or have you 

ever been a member of the 
Communist Party?”
An illegal question!

Hallie Flanagan Davis 



  

Alvah Bessie 
1904-1985 



  

Alvah Bessie was an American novelist and 
journalist who wrote screenplays for Warner 
Brothers as well as other studios in the mid 
and late 40s. 

 As a screenwriter, he was nominated for an 
Academy Award for Best Original Story for 
the patriotic film Objective Burma (1945). 

  Bessie was a member of the International 
Brigades and fought in the Spanish Civil War 
in 1938. 

After the war, he wrote a book about his 
experiences called Men in Battle.



  

His career ended in 1947 when he 
was summoned before the House Un-
American Activities Committee and 
by 1950, he had been named one of 
the Hollywood Ten and was 
imprisoned and blacklisted.

  In 1965, Bessie wrote a book about 
his experience with the HUAC. 

  His screenwriting career was ruined 
by the blacklisting and he never 
returned to Hollywood.



  

Herbert J. Biberman 

1900-1971 



  

Herbert J. Biberman attended Yale 
University and the University of 
Pennsylvania.  

   He worked in his family's textile 
business until 1928 when he joined 
the Theater Guild as an assistant 
stage manager and became one of the 
company's best directors.

  During the 30s, he directed and 
wrote screenplays for B movies.



  

In 1947, he was accused of communist 
activities by the House Un-American 
Activities Committee. 

  In 1950, Biberman was sentenced to 6 
months in prison and banished from 
Hollywood. 

His main accusers were Budd 
Schulberg and Edward Dmytryk, 
another member of the Hollywood Ten.



  

In 1954, Biberman filmed Salt of the Earth, 
which was a chronicle of the terrible 
working conditions faced by miners in New 
Mexico. 

Although the film employed mineworkers 
and their families and was backed by U.S. 
miner's unions, other unions refused to 
show the film because Biberman was still 
blacklisted. 



  

The film was shown once in New York 
were it received great reviews. 

Later, Biberman released the film in 
Europe where it won awards in France and 
Czechoslovakia. 

In 1965, the film was released in the U.S. 
  Four years later, Biberman made his last 

film, Slaves (1969), which was an 
adaptation of Uncle Tom's Cabin



  

Lester Cole 

1904-1985 



  

As the son of Polish immigrants, 
Lester Cole began writing and 
directing plays at 16 after he dropped 
out of high school. 

   During the 1920s and 30s, Cole 
worked as an actor before pursuing 
his screenwriting career. 

   While in Hollywood, he became a 
union activist and co-founded the 
Screen Writers Guild in 1933.



  

 He was blacklisted for challenging the 
committee's right to interrogate him about his 
political beliefs in 1947 and served 1 year in 
prison, leaving behind an unfinished script that 
was completed by John Steinbeck for Kazan's 
Viva Zapata (1952). 

    In 1961, he went to London but returned to 
the States where he collaborated on 
screenplays under an assumed name. 

   He also taught screenwriting at the 
University of California, Berkeley.



  

Edward Dmytryk 

1908-1999 



  

Edward Dmytryk was a messenger 
boy at Paramount in the mid 1920s, 
became an editor in the 1930s and 
began directing in 1935. 

   By the mid 40s, he had prominent 
credits that included The Devil 
Commands (1941), Hitler's Children 
(1943), Murder, My Sweet (1944), 
Cornered (1945) and Crossfire 
(1947), which was one of the first 
Hollywood films to confront anti-
Semitism.



  

   In 1948, Dmytryk became one of 
the Hollywood Ten when he was 
accused of having ties to the 
communist party. 

He was sentenced to a year in prison 
for contempt of Congress. 

   Even after his release, Dymtryk 
was still blacklisted in the United 
States so he went to England to 
resume his directing career.



  

In 1951, he returned to the U.S. and 
appeared before the House Un-American 
Activities Committee again, this time as a 
friendly witness. 

He had previously had financial problems 
because of divorcing his first wife. 

When he was faced with having to sell his 
plane, he was encouraged by his new wife 
to try to get his name removed from the 
blacklist. 



  

On April 25, 1951, Dmytryk went before 
the HUAC again. This time he answered all 
their questions including the naming of 26 
former members of left-wing groups. 

Dmytryk also told the committee how 
people such as John Howard Lawson, 
Adrian Scott and Albert Maltz had put him 
under pressure to make his films express 
the views of the Communist Party. 



  

This was extremely damaging to those 
members of the original Hollywood 
Ten because they were involved in 
court cases with their previous 
employers during that time. 

Once these men refused to name 
names, their own names were added to 
the blacklist that had been drawn up 
by the Hollywood film studios. 



  

As a result, his name was dropped from 
the blacklist and he resumed his U.S. 
career and went on to direct four films for 
producer Stanley Kramer.

Dmytryk continued to make prominent 
films in the 1950s, including the westerns 
Broken Lance (1954), Warlock (1959) 
and the World War II drama The Young 
Lions (1958).



  

Ring Lardner, Jr. 

1915-2000 



  

Ring Lardner, Jr. briefly attended 
Princeton before he began his 
journalistic career as a reporter for 
the New York Daily Mirror.

   After moving to Hollywood, 
Lardner became a publicist for David 
Selznick and worked un-credited as a 
script doctor before becoming a full-
fledged screenwriter.



  

Lardner’s career blossomed in 
the early 40s when he shared an 
Oscar in 1942 for Woman of the 
Year. 

However, his refusal to cooperate 
with the House Un-American 
Activities Committee in 1947 
caused him to be named as one of 
the Hollywood Ten and he spent a 
year in prison.



  

Lardner was blacklisted until 
the mid '60s. Even though he 
was officially banned from 
Hollywood, Lardner continued 
to work under pseudonyms and 
un-credited. 

   Lardner made a comeback in 
1970 when he wrote the script 
for M*A*S*H.



  

John Howard Lawson 

1894-1977 



  

John Howard Lawson led a full 
life before becoming a 
screenwriter and a playwright. 

As a young man during WWI, he 
was a volunteer ambulance driver 
for the Red Cross along with 
Ernest Hemingway, Dos Passos, 
and e.e. cummings. 



  

After the war, he worked as an editor 
for a newspaper in Rome and as a 
publicity director for the American 
Red Cross. 

   During the 20s and 30s, he wrote 
many plays that promoted Marxism. 

   In 1920, he sold his first movie 
screenplay to Paramount and eight 
years later, he moved to Hollywood to 
become a contract writer for 
screenplays, original stories and 
scripts for several films.



  

Lawson became a co-founder of the 
Screen Writers Guild in 1933 and 
served as its first president.

Many of Lawson's films were 
politically based and they supported 
socialistic concepts. 

The Spanish Civil War was a 
favorite topic for Lawson in his 
films.



  

In 1948, Lawson became one of the 
notorious Hollywood Ten when he 
refused to co-operate with the House 
Un-American Activities Committee 
investigators. 

He was sentenced to one year in 
prison and was subsequently 
blacklisted in Hollywood. 



  

After serving his sentence, Lawson 
exiled himself to Mexico where he 
wrote books on drama and 
filmmaking such as Film in the Battle 
of Ideas (1953), and Film: The 
Creative Process (1964). 

Later he went on lecture tours to 
American universities where he 
talked about theater and cinema. 



  

Albert Maltz 
1908-1985 



  

Following his education at Columbia 
University and the Yale School of Drama, 
Albert Maltz worked as a playwright for the 
Theatre Union. 

During the early 30s, several of his plays 
were produced in New York and a number 
of his novels and stories were published.

In 1941, Maltz moved to Hollywood to 
write screenplays and he primarily worked 
for Warner Brothers and Paramount. 



  

In 1942, he wrote the script for the 
Oscar-winning documentary Moscow 
Strikes Back. 

During WWII, he wrote scripts for 
films such as Destination Tokyo 
(1944). One documentary he wrote, 
The House I Live In won a special 
Academy Award in 1945.    



  

After refusing to cooperate with 
Congress in 1947, Maltz was sentenced 
to almost a year in jail and was 
blacklisted as one of the Hollywood 
Ten.  

Although he continued to contribute 
anonymously to scripts, Maltz received 
no credit until his final film Two Mules 
for Sister Sara. 



  

Samuel Ornitz 

1890-1957 



  

As the son of a prosperous New York 
dry-goods merchant, Samuel Ornitz 
turned his back on the capitalist 
system, making his first public speech 
at the age of 12. 

   Haunch Paunch and Jowl was a 
novel Ornitz wrote in 1923. It was a 
successful novel about a memoir of 
Jewish immigrant life. 

   From 1929 through the early 40s, 
Ornitz wrote for small studios like 
RKO and Republic.   



  

He organized and became a board member of 
the Screen Actors Guild in 1933. He was also 
very outspoken in Hollywood's left-wing 
community, alienating many of his liberal 
friends.

In 1947, he was ordered to testify before the 
House Un-American Activities Committee. 
He refused and served a year in prison for 
contempt of court, during which time he 
published his novel, Bride of the Sabbath. 

 After his release from prison, Ornitz 
continued writing novels until his death at 
age 66.



  

Adrian Scott 

1912-1973 



  

Screenwriter/producer Adrian Scott 
was one of the first to be called before 
the House Un-American Activities 
Committee in the early 50s. 

His name was provided to the 
committee by director/producer Edward 
Dmytryk, with whom Scott had worked 
for many years. 



  

After refusing to testify, Scott 
was named as one of the 
Hollywood Ten, blacklisted and 
sentenced to a year in prison. 

Following his release, he never 
worked in films again. 



  

Dalton Trumbo 

1905-1976



  

Colorado-born Dalton Trumbo 
began his professional life as a 
newspaper reporter and editor.

With the outbreak of World War II, 
he wrote such classics as the fantasy 
A Guy Named Joe (1943) and the 
fact-based Thirty Seconds Over 
Tokyo (1944), which emphasized the 
need for sacrifice in order to win the 
war. 



  

In 1947 he was called to testify about the 
alleged communist infiltration of the 
movie business and, along with nine 
others, refused to testify.

Trumbo, who was suspect for his 
otherwise innocuous 1943 script for 
Tender Comrade (which was about 
communal living in wartime, not covert 
Communist propaganda), was cited for 
contempt of Congress and served a 10-
month jail term.



  

Officially unemployable by Hollywood, he 
moved to Mexico where he continued to 
write. under assumed names. 

His script for The Brave One (1956, under 
the name Robert Rich) earned an Academy 
Award. 

That and other honors, most notably the 
Oscar earned by Michael Wilson's script for 
Bridge on the River Kwai (1957), helped 
undermine the blacklist, and Trumbo later 
worked openly on Exodus and Spartacus, 
two high-profile blockbuster productions 
released in 1960.



  

By the end of the '60s, with a new 
generation in control of Hollywood, 
Trumbo was welcomed back as a hero 
from a long war, and was permitted to 
direct a film adaptation of his 1939 
antiwar novel Johnny Got His Gun 
(1971).



  

Dalton Trumbo at HUAC hearings, 1947
 



  

Ronald Reagen



  

Walt Disney



  

Protests
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